Kimberly Musial
October 20, 2020
Period 2 — Orchestra

NYS Learning Standards Covered In This Lesson:

e  Creating — Conceiving and developing new artistic ideas and work.
I. Generate and conceptualize artistic ideas and work.
2. Organize and develop artistic ideas and work.
3. Refine and complete artistic work.

e  Performing — Realizing artistic ideas and work through interpretation and presentation.
4. Select, analyze, and interpret artistic work for presentation.
5. Develop and refine artistic techniques and work for presentation.
6. Convey meaning through the presentation of artistic work.

® Responding — Understanding and evaluating how the arts convey meaning.
7. Perceive and analyze artistic work.
8. Interpret meaning in artistic work.
9. Apply criteria to evaluate artistic work.

e  Connecting — Relating artistic ideas and work with personal meaning and external context.
10. Relate and synthesize knowledge and personal experiences to inspire and inform artistic work.
11. Investigate ways that artistic work is influenced by societal, cultural, and historical context and, in
turn, how artistic ideas shape cultures past, present, and future.

Prior Knowledge:

Cohort A (in class on 10/20) has been working on this piece, “Romeo and Juliet” for one week (2
class sessions) and one cycle of small group lessons. While challenging, the class is doing quite
well with notes/rhythms and general articulations at present. The class was assigned to read the
short synopsis of Shakespeare’s play, “Romeo and Juliet” in order to be able to discuss the
similarities between the play and the music that we will be performing.

New Information / Goals for the lesson:

Draw on the synopsis of the play and prior personal experiences to drive the overall
feeling/emotion/expressiveness/phrasing of the piece. Discuss how emotion shapes repertoire
(notes and rhythms are only 50% or less of a work).

Lesson:
1. Attendance — Get instruments
2. Check in with online students
3. Warm up / Review of keys — Play D Major half notes, A major (one octave) Quarters, F

major doubled eighths.

4. Read through (4:30) — Record

Discuss expressiveness and connection to the play using the questions below.

6. Focusing on each part of the piece — Use the discussion of emotions/plot to shape the
performance of each section. Record again to use for future critique of our progress.

7. How will we know when we have it “right” — Both the orchestra and the audience will
feel something.

b



Possible questions to guide instruction:

1. How would you divide up the piece (rehearsal numbers) into different moments
from the play? Why do you feel this way?

= 1-38, 38-96, 96-End

2. What emotion needs to be conveyed in each section based on the story?

3. Close eyes raise hands — How many of you have dated someone? Who feels that
they have been in love? Has anyone’s parents disagreed with you dating
someone? If you haven’t experienced that — with your eyes closed — imagine
what that must feel like when you are totally in love with someone and your
parents don’t approve — How would you feel?

4. Are dynamics enough to tell a story?



