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Hi, I’'m going to be critiquing a youth orchestra’s performance of “Hornpipe” from water
music by Handel. This isn’t my first time doing some form of listening practice, but it is my first
time critiquing an orghestral performance.

Overall, this performance was played very well. The ensemble of the orchestra wavered
at some points in their performance, but a majority of the piece was played in sync and together.
Bow directions remained fairly synchronized with the exception of the viola section and during
certain measures, the violin section as well. The conductor cued at the right ﬁmes, and the piece
was played at % time as it should have been. The orchestra also played at the proper tempo
which would be 104 beats per minute. Dynamics were overall correct with the exceptions of a
few points, but other than that, it was spot on. I couldn’t see or hear any incorrect notes. '
Everyone seemed to be playing only one sharp like they were supposed to. Posture was ok, but
some sections faltered and took down the natural posture of the orchestra, The playing was valid,
and matched the score perfectly.

One positive thing I noticed immediately was tﬁat all sections were _using vibrato, making
the souqd very rich and bgautiﬁﬂ. Additigpally, the countjng was fairly spot on. Most of thg
sections came in at thf: times that they were supposed to, and it kept the orchestra together, and
rﬁaintain_ed the % counting ail the way through. The de capo was executed perfectly, and thq
piece began again from the start as it was supposed to. I especially enjoyed Fhe strong and
;;onﬁdent tone that was released from the orchestra. It seemed that thg piece was played with

confidence, and the orchestra did not falter with strength throughout the whole piece. The part I



enjoyed the most was from measure 40 up to the de capo since the change in the melody sounded
much better than the rest of the piece. It is personally my favorite part of “Hornpipe” out of
every measure in the piece.

Although there were great things about this performance, there were also some bad parts.
For example, after the de capo at measure 12, the violin section completely fell apart, and it
sounded like random notes being played at the incorrect times. Thankfully, they did bring it back
at measure 14, meaning it may have been a counting mistake, which is fine as they fixed it
quickly. Additionally, some of the violists’ bow holds looked unnatural. Instead of the arm being
bent sideways, it looked like their arms were bent upwards, which compared to the posture of the
violins was very different. Furthermore, at measure 31 a cellist came in early, so the B that was
supposed to be an 1/8th note sounded like a 1/16th note. This means the cellist came in at the
start of beat 2, instead of the end of beat 2 like it is meant to be. The viola’s bow synchronization
faltered many times throughout the piece. For example, sometimes when there is a down bow, a
violist would be an up bow. This means that they are falling behind, so they should shorten their
8th notes instead of playing them longer.

As I’ve said before, this performance overall was played well. There are some things in
here that their orchestra was good at compared to ours. For example, I think our orchestra can
learn from how even though the violins fell apart at some points, they pieced it back together and
remained in sync. The ensemble is possibly the biggest problem our orchestra is having with this
piece. Additionally, I think some éf the people in our orchestra were playing without confidence.
The youth orchestra however, remained confident throughout the whole piece, which is

something I believe our orchestra can work on.
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Gustavo Dudamel really helps to bring the reality of being a conductor into the public.
Usually, people have the stereotype that professional conductors are mean, old, and
narcissistic. However, Gustavo Dudamel completely disproves that. Although he is a
professional and famous conductor, he dresses very casually during rehearsals. People can
relate to Dudamel when he dresses like that, and it helps wipe the facade that all conductors are
narcissistic right out the window. Additionally, Dudamel is a very kind person. He helps to
educate students on playing string instruments that cannot afford them. He is very generous,
and truly cares about the younger generations starting their pursuits in music, despite the
economic standings that they may come from. Furthermore, Dudamel brings joy back into
music. Sometimes he adds uniqueness to a piece of music, that with a different conductor,
wouldn’t be as fun or entertaining to play. Dudamel has helped to bring joy back into a
musician’s life. Overall, Dudamel is a great conductor, and a great person. He is the polar
opposite of the stereotypes professional musicians get, and he is bringing classical music into
the modern world.



Aoual Pising
+!2h\f+\‘\m%
.J J ] 21033 )
2 ). )\ D\




Shedent L

OB
L
Key Signature Worksheet
For each key signature, give the MAJOR key it represents
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Example: F major A major A flat major G major B flat major
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