Student L
wjzs/izo

Something | found most interesting is how Dudamel rehearses with the different orchestras. He
is energetic and funny and that makes the orchestra’s experience more fun and memorable |
think. When he rehearses with the orchestras he isn't dressed up like professionally and
seriously, he wears a shirt and jeans and that’s it, no suit or anything fancy, | feel like this makes
the orchestra feel more relaxed knowing that even the conductor isn’t so serious about the
rehearsal.
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The UNH Youth Concert Symphony and the director, David Upham, performed Hornpipe from
Water Music. Some parts of the song sounded perfect, others good, others bad.

| found that most of the orchestra had good posture, some individuals however did not have
good posture. | found that even though there are parts that aren’t played together to sound like
one person, everybody sounds in tune. The tempo is good most of the time and most of the
notes are held out the correct amount of time. The orchestra overall did a good job.

Some positives about this performance are the overall good posture and that everybody sounds
in tune even though some may be off tempo at times. The violins, which have the melody
throughout most of the song, were really good. From measure 5-10 they sounded like one
person playing, everybody played the eighth and sixteenth notes together, and in measure 7 the
transition from piano to forte was very good and noticeable. | liked measure 24 where the violin
1’s have eight sixteenth notes that are not slurred yet they were perfect with their bowing and
not one sixteenth note was missed, on the repeat too. From measure 45 to 48 the sixteenth
notes were also well played by the violin 1’s. From measures 53 to 58 the dynamics by the other
sections were quiet enough to not overpower the violin solo and 1st stand solo. | didn’t notice
any missed or badly played notes by the other instruments.

Some negatives about the performance are that some posture is bad, especially the violas at
the back which I noticed barely move their bows and some have very bad posture. | noticed that
at the beginning | had a hard time hearing the cellos and basses which should all be playing
forte so i thought, since there’s six cellos and a bass, that they should be louder. | noticed that in
measure 12 the violin 1’s were not playing together and some were playing off beat, it is div. but
the bowing is the same and it is very noticeable that they aren’t playing together because they
are the only section playing in that measure, this happened again in the repeat. From measure
27-32, the violin 1’s were playing those eighth notes like it was legato, it’s not, but the violin 2’s
did their eighth notes right when they came in. The entire orchestra plays fortissimo at 35 and
at 40 it's supposed to go to mezzo piano but the dynamics sound the same in 40 than it did in
39. 27 to 30 is supposed to be piano but it sounds more like forte. At the end, 38-39, there is a
rit 2x but | feel like it was supposed to end slower than it did, and the rit didn't really start at 38.

In conclusion | think our orchestra is halfway to be exactly like this orchestra. We can be
successful in performing this piece if we do what they did right and think about what they did
wrong and correct those mistakes to be perfect. Personally, | think our orchestra needs to
practice more and be more dedicated.
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Key Signature Worksheet

For each key signature, give the MAJOR key it represents
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